
The book’s enormous grasp of critical
history is its greatest strength. For instance,
chapter four, ‘Language, Style and Rhetoric’,
provides an overview of language studies
covering the development of the medieval
literary canon from the beginning of the
Early English Text Society and founding of
the OED and MED, to the application of
rhetorical theory in the mid-twentieth century.
In his chapter, ‘Literature and History’,
Dalrymple presents his description as part
of a conversation based on the opinions of
several critics, including Margaret Schlauch,
R. H. Robbins and V. J. Scattergood, John
Burrow, and Anne Middleton, to name a few
(143–4). The net result is a survey of literary
history which is easily traceable and concise.
Rather than presenting his findings in a dry
bibliographical list, Dalrymple engages the
reader by telling stories about the development
of specific critical approaches, and showing
scholarly work as a dynamic force engaged
with a world of personalities and historical
influences. Critical debate therefore attains
new status as a narrative tension which creates
a type of plot for the book. Such an approach
positions the material to be as memorable as
it is instructive. As Dalrymple says, his text is
designed to encourage ‘all critical readers’ to
join in literary scholarship as participants
in a lively discussion. He covers the history
of divergent critical tradition not to encourage
entrenched opposition regarding approaches to
critical theory but to draw relationships among
themanyways of thinking aboutmedieval texts.
Those teaching medieval survey courses, as
well as undergraduate and graduate students
seeking instruction, are certain to find material
of interest in this book; Dalrymple’s engaging
approach is an added bonus.

SUZANNE M.YEAGER

Cornell University
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ALFRED HIATT, The Making of Medieval
Forgeries: False Documents in Fifteenth-
Century England. Pp. xiv þ 226 (The
British Library Studies in Medieval

Culture). London and Toronto: The British
Library and University of Toronto Press,
2004 (ISBN 0 7123 4815 8).

THIS is a deceptively slim volume that
appears to be centered on a relatively narrow
topic – that is, forgery in the fifteenth century.
On closer inspection, however, The Making
of Medieval Forgeries offers stimulating and
perceptive insights into broader currents in the
study of late medieval history and literature,
the result of the author’s very intelligent choice
of case studies and his scrupulous citation of
relevant work in medieval cultural studies.
In its broadest sense, Hiatt’s study of four
fifteenth-century examples of forgery is also
a study of diplomatics itself: that is, the study
of documents, their sources, their validity, and
the uses to which they have been put. Instead
of viewing the forgery as the opposite of the
valid document, a challenge to its fixed
authority, Hiatt instead argues that the
forgery actually partakes in the same discursive
system as the genuine document: far from
being ‘exterior to the world of regular docu-
mentation’, the forgery is ‘a manifestation of
the idea of the document’ (2–3).
This insight provides the basis for a fruitful

reading of four documents together with
associated texts, each of which illustrates the
use of forged documents in the effort to
construct a history that serves the composer’s
political or institutional ends. Following an
introduction that outlines the issues central to
a study of medieval forgery and an overview
of the practice of forgery in medieval England,
Hiatt moves to three concise yet penetrating
studies: one on the forged documents of
Crowland Abbey; one on the documents
that falsely claim an antique origin for the
University of Cambridge; and one on the
fifteenth-century Chronicle of John Hardyng.
The last two chapters of the volume focus on
the best known forgery of the entire Middle
Ages, the ‘Donation of Constantine’, centring
particularly on late medieval challenges to the
verity of the document by Reginald Pecock,
Nicholas of Cusa, and Lorenzo Valla. In these
concluding chapters, Hiatt moves beyond
the insular setting of his three first case studies
into the wider realm of European Humanism,
where new frameworks were established
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for the determination of the validity of
documentation.
Earlier versions of Hiatt’s three case studies

have appeared previously. These include an
essay on the documents of Crowland Abbey
in Speculum, lxxv (2000), 859–86; another on
the Cambridge forgeries in New Medieval
Literatures, iii (1999), 95–118; and two essays
on Hardyng, one on the Chronicle in The
Lancastrian Court: Proceedings of the 2001
Harlaxton Symposium, ed. Jenny Stratford
(Donington: Shaun Tyas, 2003), 78–94, and
another on the evidence of Bodelian MS
Ashmole 789 in Notes and Queries, ccxliv
(1999), 7–12. In spite of the apparent redun-
dancy, these essays appear in substantially
different form in The Making of Medieval
Forgeries, where they are integrated into a
detailed study that does much to enable its
readers to rethink the role of documentation
itself in the support of political, social, and
institutional goals. Hiatt is wise to suggest
that some forgeries, at least, should be read
not as intentional efforts to deceive, but as
documents that sought to fulfill devotional
ends: he argues, for example, that the Donation
of Constantine itself might have served to aid
devotion to St Sylvester in ways that are not
too distant from comparable documents that
we do not ordinarily classify as forgeries, such
as the so-called ‘Charters of Christ’ (3, 139).
This insight enriches our understanding not
only of the Donation but also of the Charters
of Christ, too often interpreted exclusively
within the framework of devotional literature
rather than within the parameters of docu-
mentary culture.
In the first two of his case studies, Hiatt

illustrates how forged documents were often
produced not as deliberate falsifications of
what their composers knew to be true, but
rather as facsimiles or re-creations of docu-
ments that had been lost, or that their
composers believed (or at least maintained)
had at one time existed. At Crowland Abbey,
charters were composed in order to maintain
the Abbey’s right to certain properties and its
regional autonomy. At Cambridge, documents
– not only charters, but histories as well – were
produced in order to establish the University’s

ancient lineage, founded by scholars in
exile from ancient Greece (82). The massive
destruction of the University’s archive during
the Peasants’ Revolt of 1381, Hiatt argues,
is itself a fiction that established suitable
conditions for the production of documents
asserting the University’s independence from
local episcopal control in the early fifteenth
century (73). In his third case study, which
centres on the work of John Hardyng, Hiatt
develops more fully the interrelation of histor-
ical chronicle and documentary evidence
already sketched out in the chapter on the
University of Cambridge. Here, the represen-
tation of land not only in the language of the
charter but also in the schematic form of the
map serves to underscore the comprehensive
nature of the claim made by the English
Crown, under the tutelage of Hardyng, to the
greater part of Scotland (128). As Hiatt points
out, one of the most fascinating aspects of
Hardyng’s effort is ‘the way he positions
himself in relation to his documents’ (110),
self-consciously portraying himself as an active
player in the effort to establish (or re-establish,
in the chronicler’s view) English control in
the northern territories.
Perhaps the most ambitious chapters of

The Making of Medieval Forgeries are the
final two, which focus on fifteenth-century
assessments of the Donation of Constantine.
While Hiatt’s discussions of Nicholas of
Cusa and Lorenzo Valla are insightful, the
study is, unsurprisingly, at its strongest in the
assessment of the peculiarly English reception
of this most famous of all forgeries. Hiatt’s
account of the assessment of the documents
by Reginald Pecock is especially perceptive,
focusing on the bishop’s characterization of
certain inauthentic (or possibly inauthentic)
documents as ‘apocrifa’ rather than forgeries;
the term ‘forge’, for Pecock, is shown to carry a
very different set of connotations (148–50). In
a brief but graceful conclusion, Hiatt returns
to the conceptual framework with which he
began, interrogating the place of the forgery
within the very discipline of diplomatics. The
intellectual history sketched out in these pages,
familiar at least in part to every student of
paleography, could in itself form the basis of
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a separate study. The Making of Medieval
Forgeries is an elegant, cogent assessment of
the function of documents, whether genuine
or forged, in late medieval English culture.
Simultaneously, however, it sheds light on
several related areas of study. These include
the relationship of documentary culture and
public poetry, mainly explored so far with
reference to the work of Hoccleve; the devo-
tional function of documents (or pseudo-
documents) such as the Charters of Christ;
and the interrelation of charters, maps, and
histories in institutional claims of territory and
autonomy. In sum, it is a book that deserves
a wide readership.

SUZANNE CONKLIN AKBARI

University of Toronto
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NICOLA MCDONALD (ed.), Pulp Fictions of
Medieval England: Essays in Popular
Romance. Pp. vi þ 250. Manchester
and New York: Manchester University
Press, 2004. Paperbound £14.99 (ISBN
0 7190 6319 1).

MUCH pleasure awaits the reader in the inno-
vative, illuminating, and persuasive essays
collected in this volume, and it is fitting that
the most convincing section of the editor’s
‘polemical introduction’ should turn out to
be an impassioned defence of the narrative
pleasure afforded by the popular romance,
a genre no longer as neglected as the opening
of the introduction would have us believe.
Suzanne Conklin Akbari provides a

thoughtful and learned reading of the Siege
of Melayne as a ‘devotional romance’ centred
on eucharistic themes. Alcuin Blamires offers
an elegant analysis of Sir Gowther; focusing on
the notion of lineage, he brings out a dynastic
society’s deep anxieties about heredity. Sheila
Delany’s somewhat uneven chapter on form,
genre, and history in Amis and Amiloun is
most convincing in its final section, where
the Gaveston crisis is posited as a political
subtext of the Middle English romance. Arlyn
Diamond’s penetrating and witty analysis of

Sir Degrevant uses the concept of household
as a key to ‘the social imagination of the
romance’ and shows male and female values to
be essential components of the same complex
of social aspirations at the romance’s heart.
Jane Gilbert’s excellent Lacanian analysis
of two different manuscripts of The King of
Tars brings out the redactors’ different ways
of constructing the role of maternity and
femininity in the symbolic order. In her own
sprightly article the editor, Nicola McDonald,
convincingly delineates the ‘alimentary’
narrative logic of Richard Coeur de Lion.
Juxtaposing passages from the romance with
Middle English culinary recipes, she reveals
the two genres to be part of the same dis-
course, with romantic anthropophagy assim-
ilating culinary instruction. Elisa Narin van
Court’s ‘recuperative reading’ of The Siege of
Jerusalem carefully analyses the poet’s rewrit-
ing of his sources in some crucial scenes, to
conclude that the poem’s representation of the
Jews is less simplistic and hostile than usually
assumed. Ad Putter’s chapter on Sir Percyvell
of Gales demonstrates the continuing vitality
of the narratological approach and makes
an effective plea for the rehabilitation of
‘story’/fabula, long eclipsed in critical favour
by ‘plot’/siuzhet. Putter emphasizes the ‘unde-
monstrative beauty’ of Middle English
romance and the aptitude of the story lines
and patterns peculiar to it to evoke responses
beyond the reach of more ‘sophisticated’ forms
of narrative organization. No less compelling
is Felicity Riddy’s reading of Le Bone Florence
of Rome as ‘bourgeois’ romance and ‘parental
fantasy’, in which ‘everyday corporeality’
serves as a means of structuring the heroine’s
experience. The volume closes with Rebecca
Wilcox’s attempt to read Guy of Warwick as a
response to the moral failings of the Crusades,
an article in which interesting insights do not
always cohere into a convincing argument.
This excellent collection would be even more

useful if it had a bibliography and a more
reliable index. An index of manuscripts cited
would have been welcome too, and copy-
editing could have been more thorough:
muddled syntax is not always improved while
some solecisms are left uncorrected. The
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